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I Love Paul Klee Jocelyn Morlock 

i. Twittering Machine (b.1969) 

ii. She Bellows, We Play 

Anna Karpazis, Andy McNeilly, Kyle Reyes, Carol Wang - percussion 


Fratres 


Arvo Part 


(b.1935) 
arr.Vambola Krigul 

Sam Kim, Andy McNeilly, Morgan O’Leary, Mark Duggan - percussion 


Stonewave 


Alex Artale, Nathan Petipas, William Tran - percussion 


RolfWallin 

(b.1957) 


-INTERMISSION- 


Luster gave her the hat and he and Ben went on across the backyard 

Alex Artale, A J. Fisico, Jacob Mannion - marimbas 


Jo Kondo 

(b.1947) 


Fragments From a Gradual Process 


Tarik O’Regan 

(b.1978) 


Anna Karpazis, Kevin Mulligan, Morgan O’Leary, Martin Wigle - percussion 

Jennifer Duke - violin 



Programme Notes 


I Love Paul Klee (2012) 

JOCELYN MORLOCK 

Scored for two marimbas, vibraphone, glockenspiel, bass drum, tamtam, 
roto-toms and a variety of smaller percussion including triangles, woodblocks, 
guiros, cowbells, tambourine, small shaker and whatever rattly percussion one 
has lying around. A lion’s roar is also a good idea if you can get one. 

The title of this piece is the absolute truth - Paul Klee is pretty much my 
favorite painter. His work is by turns innocently joyful, manic, menacing and 
humorous. It makes me happy just to look at Twittering Machine and She 
Bellows, We Play, and what better excuse to look at them than to write music 
inspired by them? (notes by the composer) 

JOCELYN MORLOCK completed a Bachelor of Music in piano performance 
at Brandon University, studying with pianist Robert Richardson. She received 
both a Master’s degree and a Doctorate of Musical Arts from the University 
of British Columbia. Morlock’s music has received numerous accolades, 
most recently a Juno Nomination for Classical Composition of the Year (2011, 
Exaudi.) She is currently serving as inaugural Composer-in-Residence for 
Vancouver’s innovative concert series, Music on Main. Since then, she has 
become the composer of record for significant music competitions, including 
the 2008 Eckhardt-Gramatte National Music Competition and the 2005 
Montreal International Music Competition, for which she wrote Amore, a tour de 
force vocal work that has gone on to receive more than 70 performances and 
numerous radio broadcasts. 

Fratres { 1977; arr: 2006) 

ARVO PART arr. Vambola Krigul 

Fratres exists in versions for a wide variety of instrumentations and exemplifies 
Part’s tintinnabuli style of composition. Structurally, the piece consists of a set 
of eight or nine chord sequences, separated by a recurring rhythmic motif. The 
chord sequences themselves follow a clear pattern, and while the progressing 
chords explore a rich harmonic space, they nevertheless appear to have been 
generated by means of a simple formula. 

The first version for string quintet and wind quintet (early music ensemble) 
was written by Part in 1977. Further versions were written over the years 
leading up to about 1992. Fratres is most well-known in its versions for violin, 
string orchestra and percussion, and for violin and piano. Similarity to these 
versions of the others varies: for instance, the versions for viola and piano, 
cello and piano, and percussion quartet are almost exactly the same as that for 
violin, whereas the version for string quartet is more similar to the cello version. 

ARVO PART is an Estonian composer of classical music and sacred music. 
Since the late 1970s, Part has worked in a minimalist style that employs 
his self-invented compositional technique, tintinnabuli. His music also takes 
inspiration from Gregorian chant. He is often associated with the New Simplicity 
movement. Part was born in Paide, Estonia. A prolonged struggle with Soviet 
officials led him to emigrate with his wife and their two sons in 1980. He lived 
first in Vienna, where he took Austrian citizenship and then relocated to Berlin, 
Germany, in 1981. He returned to Estonia around the turn of the 21 st century 
and now lives alternately in Berlin and Tallinn. 

VAMBOLA KRIGUL is a multi-instrumentalist and singer, active as a 
percussion soloist, chamber musician and bandsman. He also studied flute, 
clarinet and saxophone at the N5mme Music School. Krigul has worked in 
the Estonian National Symphony Orchestra since 2000 and in the Symphony 
Orchestra of Estonian National Opera since 2002. Krigul has been a member of 
chamber choir Voces Musicales and is currently a bass singer in sacral music 
ensemble Heinavanker. 

Stonewave (2001) 

ROLF WALLIN 

The last few years I have become increasingly involved in some peculiar 
mathematical formulas called “fractals”. These formulas, used in the fast 
growing field of “Chaos theory”, are relatively simple, but they generate 
fascinating and surprisingly “organic” patterns when shown graphically 
on a computer screen, or played as music. One should think that such a 
mathematical approach would lead to sterile and ‘theoretical’ music. The sound 
world of Stonewave, however, is not one you would associate with math books. 
The steady, insistent pulse, and the use of sequences put squarely up against 
each other or divided by long rests suggest an invisible ritual. A ritual for what? 


Well then, let it be a ritual for the exorcism of some ‘evil spirits’ which now 
ride our part of the world under the name of Liberalism, making people the 
servants of the Market Forces instead of vice versa. ‘Stonewave’ is therefore an 
incantation, as it seems that only divine forces can save European culture from 
a political system that proclaims the Jungle Law as the guiding principle in 
social and cultural life, (notes by the composer) 

Based in Denmark, ROLF WALLIN is one of the leading contemporary 
Nordic composers, widely performed and commissioned internationally. His 
musical background spans from jazz, avantgarde rock and early music to 
traditional classical training, and this versatility is reflected in an exceptionally 
many-faceted list of compositions. Wallin’s compositional output covers a wide 
range of techniques and expressions: from strictly absolute music, to music 
theatre and installations, from elaborate computer-aided composition in his 
instrumental music to strongly intuitive music for the stage. 

Luster gave her the hat and he and Ben went on across the backyard 
(1975) 

JO KONDO 

The title was taken from an unimportant line in William Faulkner’s The Sound 
and the Fury, which I was reading when I wrote this work. Picking up a book 
title or line has remained one of my usual ways of naming a piece. Most of my 
works with book-related titles have no further connection to the book, either 
in content or structure. However, for this particular work, there is slightly more 
connection between title and music. I thought it would be interesting, or at least 
appropriate, if this music were played together with an imaginary film showing 
the process of action, (i.e., “giving the hat and walking across the backyard”, 
in the scenery-context depicted in the novel), but in very slow-motion, so that 
the whole process takes the full duration of the music (ca. 13 minutes); in other 
words, a very slow moving visual image going along with the rhythmic, dance¬ 
like music. However, I have not tried to make such a film for the music, and 
the music therefore remains only an ordinary concert piece with a strange title, 
(notes by the composer) 

JO KONDO studied composition from 1968 to 1972 at the Tokyo National 
University of Fine Arts and Music. He won the third prize and made his debut 
in Japan-Germany Contemporary Music Festival in 1969. He serves as 
Professor of Music at Ochanomizu University in Tokyo and also teaches at 
Tokyo University of Arts and Elisabeth University of Music in Hiroshima. His 
interests include hocket, the music of Ancient Greece, and strong differences 
in instrumental timbre, all of which are reflected in his compositions. His 
opera Hagoromo, based on a Noh play and premiered in Florence in 1994, 
is the unique case where his music blends western techniques with oriental 
traditions. Kondo’s music has been performed by the London Sinfonietta, the 
Philharmonia Orchestra, the NHK Symphony Orchestra, the Arditti Quartet, 
NEXUS, the Balanescu Quartet, and Aki Takahashi. 

Fragments From a Gradual Process (2005) 

TARIK O’REGAN 

Fragments From a Gradual Process was commissioned by ensemblebash and 
premiered with violinist Madeleine Mitchell on April 21,2005 in Turner Sims 
Concert Hall, Southhampton, England. Written as a companion piece for Lou 
Harrison’s Concerto for Violin and Percussion Orchestra, the composer has 
citied Stravinsky’s Soldier’s Tale as well as Clapping Music and Six Pianos by 
Steve Reich as inspirations for the work. Fragments... is conceived of as a 
quintet rather than a solo with accompaniment and so, integrates all the players 
equally. Its title also references Reich’s 1968 seminal essay, Music as a Gradual 
Process, from the book Writings about Music. 

TARIK O’REGAN was born in 1978 and grew up in London, spending some 
of his childhood in Morocco and Algeria. Since 2007, he has divided his time 
between New York City and Cambridge, England. His recent projects include 
two North African-influenced compositions (Rai, for the Dutch National Ballet, 
and Chaabi, commissioned by the Australian Chamber Orchestra) in 2012, and 
a third solo album on the Harmonia Mundi label, Acallam na Sendrach, and 
the premiere of Heart of Darkness at the Royal Opera House, London in 2011. 

He has received two GRAMMY nominations including Best Classical Album 
for Threshold of Night, two British Composer Awards, Gramophone Award 
nomination for Scattered Rhymes, NEA Artistic Excellence Award and South 
Bank Sky Arts Award nomination for Heart of Darkness. 


